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Performance Notes:

Meter: 

There are 27 sixteenth notes per bar. The 16th note

pulse remains at 300 (eighth = 150) for the duration of

the piece. The groupings of these sixteenth notes

changes, creating differing metric accents. In

performance, bring these accents and groupings out.

Barlines help group these 27 beats together, but should

not contribute to a sense of downbeat.

The click track will count in three beats of 9 16th notes.

Setup and Notation Legend:

The performer can select a range of instruments of his

or her choosing, as long as it consists of the following:

3 Drums with a long decay: high, middle, and low

(Two toms and a Concert Bass Drum for instance)

3 Drums with a short decay: high, middle, and low

(congas, bongos, etc.)

3 Metal instruments with a long decay: high, middle,

and low (cymbals and gongs, for instance)

3 Metal instruments with a short decay: high, middle,

and low (pieces of metal, bell plates, tambourines, found

objects, etc.)

The picture below shows the setup at the premiere 

performance by Jamie V. Ryan, October 16, 2018.

Note that he chose a kick drum to aid in the

performance of some passages.

A drum stick with a small bead was chosen to be used

for quiet sections. 

Stage Setup:

Score Legend:

Techical notes:

The accompaniment is to be presented through a

traditional quadraphonic audio system, with

subwoofers. Subs are required for the bass response in

the track. If subwoofers are not available, then take

proper precautions so there is appropriate bass

response in the output mains.

 

The toms, bass drum, and kick drum should be

reinforced via microphones. Their signal should be

present in the quadraphonic mix, with a little added

reverb.

The performer should be supplied with a stereo feed

from the laptop (either on stage or in the mix position)

to provide the click track, and perhaps a mix of the

electronic sounds.
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Program Notes:

Southern Cross, for solo percussionist and traditional fixed quadraphonic accompaniment, is a work about journeys,

intersections, life changes, and crossroads. Our lifelines constantly create moments of uncertainty and our fates constantly

change. My longtime friend and percussion colleague at Eastern Illinois University, Jamie V. Ryan, approached me about writing

a work five years ago. At that time, I had just been to Australia and while there I had sketched the foundation for this work. Its

famous southern hemisphere constellation was the inspiration behind the work’s design, and serves as an excellent symbol for

its literal and implied meaning. 

  

Two streams of numeric patterns, derived from change-ringing numeric rotations, are overlapped in this work. As they intersect

or cross, these patterns create alternating palindromic numeric designs. The soloist is asked to continually interpret these

subdivisions in new ways, weaving an evolving texture that is enhanced by the electronic accompaniment. As these numeric

combinations interact, we hear downbeats travel through the meter, thereby creating new hypermetric structures that constantly

drift and change. 

  

The work is scored for two groups of non-pitched percussion instruments: 6 metal objects and 6 drums. The fixed electronic

accompaniment is intended for quadraphonic playback. Throughout the construction of this work, the concept of intersecting

lines and crosses remain consistent. The diffusion of sounds within the quadraphonic space also reflects these relationships. 

  

I am grateful to Jamie V. Ryan for his encouragement and assistance during the long process of composing this work. I am also

grateful that our paths have crossed. 
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